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TATHg A PTCiflr AT DANCE DEPORTMENT 


Tor those who feel that there is no longer a need for the old- 

fashioned dancing classes at which the pupils were reouired to loarn 

manners as well as figures, we should like to present some of our 

recent ponderings on this subject. 

We are inclined to lsv.gh merrily at tho stiff flcnnetisnis and 

formal rules for dance deportment, but a little thought will show 

that fundamentally these rules have a basis in courtesy which is as 

important today as it was in the "old days". Perhaps we may find 

ourselves laughing at some such rule as: 

"The gentleman approaches the lady offering his loft hand, she 

places her right hand in his, then he extends his right arm in a 

direct lino to tho side, the forearm bent so as to form an acute 

angle” 

You have visions of a dancing school, the dancing master tou¬ 
ching tho arm of a young gentleman and placing it in exactly the 
correct acute angle. (Don’t forgot tho white gloves and patent 

leather slippors ’.) , jB . . .... . __ 

But just a minute....a little further on you find the following. 

"It is very indecorous and out of place to give way to immoderato 
lau gh ing, sneering or commenting at those who are present. It cer¬ 
tainly shows a want of refinement". 

"It is very impolite and insulting for either lady or gentle¬ 


man, while dancing in a ouadrille, 


mar 


of others by 


Unfortunately, people seem to have conceived the idea that folk 
dance rartios in the city or souaro dances in tho country are arran¬ 
ged esneciallv for the benefit of repressed individuals who use 
those occasions for tho purpose of ."raising-a ruckus". Their be- 
haviour boing particularly noticeable at many of those gatherings, 
they make tho learning of new figures and enjoyment of old favorites 

almost impossible. . ^ ... 

In the country, it is extremely insulting to the so-called 

"nativos" to have city-folks descend upon their souare dances and 

cut up, bohaving in such a manner as to appear making fun of the 

"natives" • 

Though wo nover hope to see members of the iuicrican Scuare 
Dance Group or our guests behaving in a stilted formal manner, 
wo still boliove that folk dancing is more enjoyable when more 
perfoctly performod. Kore are some rules found in "Dancing and its 
Relation to Education and Sound Life" by Allen Dodworth (first 
copyright 1885) which still hold today : 


1 - 




Alertness....each dancer being at all times awake to the 
duties reouired of him. 

Promptness....in taking places for the execution of 


3- 


tho figuros. 

once....and attention during 


any novel figuros. . . .. 

4- 0bodienco .•..at all times to the prompter during the 

management of the dance. 

5- Willingness ..^.to sacrifice momentary personal pleas 

so that others may gain. 


This article is by way of a reminder to 

since we have certain very obvious duties 
carrying on tho traditions of tho folk-dance 


members of the 

to perform 
in America ’. 


Group 
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For those who feel that there is no longer a need for the old- 
fashioned dancing classes at which the pupils were reouired to loarn 
lanners as well as figures, we should like to present some of our 

recent ponderings on this subject. 

We arc inclined to laugh merrily at the stiff flannefisms and 
formal rules for dance deportment, but a little thought will show 
that fundaments, lly these rules have a basis in courtesy which is as 
important today as it was in the "old days”. Porhaps we may find 

ourselves laughing at some such rule as: 

"The gentleman approaches the lady offering his loft hand, she 

places her right hand in his, then he extends his right arm in a 

diroct lino to tho sido, the forearm bent so as to form an acute 

angle" 

You have visions of a dancing school, tho dancing master tou¬ 
ching tho arm of a young gentleman and placing it in exactly tho 
corroot aoute angle. (Don't forget the white gloves and patent 

leather slippers l) ^ ^ . 

But just a minute....a little further on you find the following. 

"It is very indocorous and out of placo to give way to immoderate 
laughing, sneering or commenting at those who are present, It cer¬ 
tainly shows a want of refinement". 

"It is very impolite and insulting for -either lady or gentle¬ 
man, while dancing in a ouadrille, to 
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Unfortunately, people soon to have conceived the idea that folk 
dance parties in the city or souaro dances in tho country are arran¬ 
ged especially for the benefit of repressed individuals who use 
those occasions for tho purpose of•"raising'a ruckus". Their be¬ 
haviour being particularly noticeable at many of these gatherings, 
they make tho learning of new figures and enjoyment of old favorites 

almost impossible. , ,. . 

In the country, it is extremely insiilting to the so-called 

"nativos" to have city-folks descend upon thoir souare dances and 

cut up, bohaving in such a manner as to appear making fun of the 

"natives"* 0 

Though we never hopo to see members of the American bouare 

Dance Group or our guests behaving in a stiltod formal manner, 

we still believe that folk dancing is more enjoyable when more 

perfoctly performed. Here are some rules found in "Dancing and its 

Relation to Education and Sound Life" by Allen Dodworth (first 

copyright 1885) which still hold today : 
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awake 


duties roauired of him. J _._ 

2- Promptness ....in taking places for the execution of 

the figures. . 

5- Silonco ....and attention during tho explanations of 

any novel figures. . .. 

4-0bodiencc....at all times to the prompter during th 


management of the dance, 

5- Willingness ....to sacrifice momentary personal 

so that others may gain. 


This article is by way of a reminder to 
since we have certain very obvious duties 
carrying on tho traditions of tho folk-danco 
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DANCING WITH SAitff SPRI NGS 

There Is & great Seal of material still coming in from 
members - bf' the- Group who have been vacationing—in this instance 
in and around Monterey and Otis, iiassachusotts. 


Otis itself is a small rural ooramr-ity with man-* farms on 
its outskirts. Samnv Springs, the famed singing caller, has a farm 
which he works himself and on Friday nights, takes his place in the 
Fireman’s Hall, as the caller. The people like him so much that ho 
has to shuffle around among the other dances in the neighborhood, 
of course, there are other cal ions--and good onos t,oo--but Sammy 
is the most popular. 

It was interesting to find that dances are held only on 
Friday nights, because or. Saturday evenings, the farmers end their 
families go off to the nearest big town, Groat Barrington. Those 
dances arc as much looked forward to as the Saturday night in town, 
Thoy all “dross up" for the occasion. The young mon come with noat- 
lv pressed rants and clean shirt3 while the girls arrived with 
simple cotton dresses which resembled those worn by the female 
members of the Group, The people arrive in all sorts of vehicles and 
types of transportation. Trucks, Model A Fords, bicycles, end a 
few newer Fords and Chevrolets may bo seen perked. Sauero dancing 
brings out both the voung and the old ,r ith the voung evincing lust 

a little more spirit than the older folks. 

The Friday evenings aro an important occasion. It seems 

thev all know it, which accounts for the "dressing up". It servos 
for all os a place whore the social life of the town i3 lived. 

Old acquaintances arc renewed, new ones made, dates arranged and 
other future social events discussod, Romances ore started in the 
hall, too. If a voung man dances with the same gir.1 several times, 
it merns that sho's his girl and no ono is to interfere. Just as 
important is that part of social behaviour which expects that ono 
must not dance with a person of the opposite sex unloss they’ve boon 
formall-"- introduced. This social custom, b- the wav, has also boon 


noticed bv other members of our Group in other towns, 

As in each different section of the countrv, there wore 
naturally variations on the c; 11s, figures, etc. The first- was the 
neglecting to ‘'honor vour partners and corners", out rathor be¬ 
ginning each dance with '"eight hands around". A very amusing call 
occurred several times during the evening, wInch would make overv 
boy want to dance with his best girl' . in most of the dances, Sammy 
would call "swing in the center and six hands around" and then, 
"kiss her if you dare". And there wore monv there who take their 


calls seriously \. 

And there's the different type of swing. Tno gent puts his 
left hand behind hi 3 back and i* it- takes the lodv’s right hand. 
Then with his right hand holding his partner’s left hand, the gent 
swings his lady/Trv it ’. And than in the promenade, the gent, 
pieces his right arm around the girlb and holds hor left hand in 
his loft, while the others just keep swinging on the call "promonad? 

It’s important to notice too, tho.t the dancers held their 
places in the set until three dances had been called. The other 
thing observed was the tho ouiot and spirit of cooperation th't all 
the dancers showed to their caller as he explained tho next dance. 
All Saiw had to do was ask the ’orchestra', a throe piece outfit, 
for r ' chord and the hall bacen: quiet. (Shades of our open house 

parties *.) . _ 

In all observations made, tho real and ossential ono was 

the .io’- and fun that the dancers rocoivod from the squares. The 

spirit and energy that was displaced ”8S evidence enough for the 

conclusion. It was the impress!- n of this person that a long time 

ago, tho people of Otis had the same sc>oll time. 



"DISCuasibh" 


"Old World Ballads in America 1 ', Andrew Rowan Summers’ 
volume., of Columbia recordings, is an interesting and swell 
addition to the folk field. The pleasant voice and excellent 
accompaniment of tho dulcimer enhance the value of these 
beautiful recordings. Incidentally, Mr. Summers learned to clay 
the dulcimer from the mountain folk of Virginia in the correct’ 
fashion, that is, plucking the strings with, a goose ouill. 

Among the group may bo found "The Hangman’s Tree”, a ballsd ovor 
two hundred years old, "Old Bangum", "The Cherry Tree Carol" and 
”Tho Ballad of Marv Hamilton", all of which in themselves, are 
excellent "old world ballads". It is interesting to note that 
versions of "Hangman’s Tree" have been heard in many countries 
with the tune, words and plot being completely changed. Tho 
version used by Hr. Summers, of the girl who is condemned to 
die and sees one of nor relatives in the distance coming to rost- 
cuo hor, is one that may bo heard in Virginia. I-or those who ore 

interested in folk music, the Andrew Rowan Summers volume is hoar 
tily recommended. 


Woodia Guthrie, the Oklahoma dust-bowler, is tho author 
of his newest sot of recordings bv Victor, called "Dust Bov/1 
Ballads". The ballads, for that is whet they can truly bo c.lied, 
aro objective, with o definite storv being told. His story "Tom 
load", obviously being c product of John Steinbeck’s novel, is 
done in e simple, straightforward manner which greatly improves 
his rendition. Tho rest of his album is done i3 done in the same 
and excellent style, the stg/le of tho people of the dust bowl. 
His "Do-rc-ni", ".Blowin’ Down that Road", {a variation on a song 
published in Issue I), and "Dust Oain’t Kill Ho" all show the 
ornoriojicos end reactions of the "dustbowl refugees"'. This ro- 

"Okio" 


viewer had tho pleasure 


of 


“dustbowl refugees", 
meeting V/oodie Guthrie at an 


benefit program end can readily understand how oualifiod ho is 
in expressing tho footings of his people. Both the harmonica 
and guitar accompa. 'i rent suirnly an interesting background to his 
lyrical ballads. 
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The folk-lore of America is predominantly English. Having 
come to these shores and faced a now environment, the ballads 
have boon subject to change. Communal transmission of such songs 
has boon groat, with each community bringing about tho individual 
changes according to its culture or way of living. 

Lot us l-'ek at the records mentioned above, Tho ballad 
in Mr. Summers’ album, "The* Hangmen’s Tree", is a typical example 
Research will prove that there are dozens of variants to this 
tuno, with the title and words being freoue tly distorted. In 
other countries, tho plot of tho storv has been considerably 
altered: the girl, instead of being hung, is held for ransom by 




band of corsairs. 


t? 


Blowin’ Down that Road", of Mr. Guthrie’s 


volume^ is another example. In Kentucky, the version is know as 
"Goin’ Down that Road", Upon examination, the word variation is 
oasily evident. Those are but two of the many illustrations which 
might bo cited to demonstr-; -o tho importance of communal trans¬ 
mission {and transition) in the life of a ballad. 






DIALS 


A chance turn of tho dial two v/ooks ago, brought a 
plor 3 nnt ro'd unlooked-for sunrise. It was v/oodio Guthrie, Joshua 

White, 3url Ivos and the Goldon Goto 'Heart at, all of these 
oxcellont folk artists on one program, singing folk tunes about 
“on the road”. The wonderful port obo't it all is that the pro- 
gram may bo hoard throe times oach week. “Back Whore I Gome 1‘rom , 
•Tor this is its radio name, is written by Ale n Lomax, who is 
doing such a swell lob at tho Library of Congress, and doing 
this lob with the samo dogroo of oxcollonco and authenticit?/ - as 
his “School of tho Air” program. Hake sure von. listen in, because 
this is tho ideal program for thoso of veu who like to hoar 
American folk tunos, especially when thoy’ro sung by such com¬ 
petent singers. Hurrah for WABC s . ? . 

J« -f # «t# ** 
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Do vou like to continue hearing those programs ? Well, 
lot tho broadcasting stations hoar from you so that they'll 

. . i - a • j-1 urn v»+* r 

know how imp; 


i: 


kno 


to continue tho programs wo want to hear« 


aro listening. We'vogot to 
write,— often. Send in vonr letters, shovring ir on.r floairo for 
more programs of this kind. Wo want thorn on. tho air . 
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Program 

Back vrh ore I Como From 
American School of tho 
*Burl Ives-folk songs 
/Back Where I * Como from 

w ;; »« 


Air 


W 


U 


’''Song i 1 oiks 
Andrew Rowan Summers 

*Goldon Goto Ouortot 
Folk Music of Many Lands 
Song Spinners 


* Plonso notico change of time 


If you hoar 
or otherwise, pleas 
bo able to pass the 
above is subject to 
ma* r be substitution 
“Promenade” will do 
information. 
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nnv interesting folk programs, American 
! iot us know about it. In this way, vro 11 
word along to our readers. The sohodule 
change without notice and thoroforo there 

or' stociol ovort broadcasts. However . 

its best to keep up to dato on its radio 
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Not under tho heading of American J olk^oongs, but 
nevertheless an enchanting *rogram, wo would like to call to 
vour attention a program of South African folk songs featuring 
Josef Marais...Fridays...WJZ... 7 P. i• 
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Tor those fc'f our critics who 
many a wear - ' r hour opening our '^iron- 
editions thr\i the mail, the editors 
planning a six weeks course to ho o:? 

free on "Hoy/ to Open Promenade'*. 

shining new can-oponer will he sent free of 

charge with each copy. 

Seriousl ", v/o hope soon to fi 

method of mailing “Promenade" so thr^ 

future, opening each issue will not he such 

a gruesome task 

V/o sincerely thank our rondos 

thoir criticisms. 


nd a new 
t in the 


n 
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for 



Tho following comments have boon mpdo and sent in to ’’Promo- 
nade“ for which the editors arc do-ply grateful: 


“Simply swell" . , ... .... 

........Henry ■•/. Shoemaker... ..author, columnist and 

director of Ponn. State 
Liorarv and Museum, 

“Though cuite informal, adds considero’ly to the limited field 

of local dance magazines'' .. ,, v ,, + rtT . 

.John lartin... .nov; fork Times Dance editor 

“Thank God for sincere minded persons like yourselves who have 
conscientious scruples about tho preservation of our American 

traditions" „ . ,, .. 

.Joan Thomas. ...authoress, founder of the 

American Folk Song Society. 

v i 
**•* • 
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“It is r< valuehlo contribution you '*ro making in publishing 
“Promenade” 

.Martha Hill....Hew York University, education. 

■ t# S*' % ^ »* ’ 
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The How York Public Library at forty-second Strut and Fifth 
Avenue has requested copies of “Promonodo" for its files. Both tho 
Music Librarv, East Fifty-eighth Street, and the museum 01 -modern 

Art have also become subscribers. 

4* • ♦ * 1 « «J * 
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“Promonado" has on exchange subscription v/ith "Rocroation", 
publication of tho National Recreation Association. Y/e of tho 

a norican Souaro Dcroo Group ere finding many helpful articles and 

Ssti.-ns in this *r«e*ino da"Urw so elosoly with one phuso 
of our own work. 

>i' •»-'*'* r r V u* ■** 

V/o the Editors of “Promonado" are strongly encouraged oy 

these gracious acknowledgements of our initial attempts. 
sincerely hope that some dav "Promonado" will be worth/ o_ thoin. 
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An article about the A.S.D.C-. and 
Margot was published in a IlontucJc' news¬ 
paper, clipped by someone there and sent 
to Ilka. Chase, who has a woaklv radio 
program called ’'Luncheon at the Waldorf". 
As a result, Miss Chase invited Market 
to appear on her broadcast as her guoat 
on October 5th. 

Surolv, for one who has called 
numerous snuaro dances, we're hardl' r 
oxpocting a ease of "mike fright" 11 



According to the advance arcss notices, wo hoar that in 
Bob Burns' latest mature, "Cornin' 'round the Mountain", thore 
are loads of folk times not ^et hoard. Arvo von soon it ? 





On Uovember first, a now adult groan will be inaugurated 
for those who care to learn or participate in folk-dancingand 
duo to their limited schedules, will harm no responsibilities 
or service obligations as do the regular Thursday evening 
Group. Classes will be hold every Friday ov suing thereafter 
and tho organization will bo left to the group itself. Margot 
will direst tho gro^p, leading tho dance instruction and 
supplying the music, with sov’.ral members of tho ASDG demon¬ 
stration sot assisting. 
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Among tho interesting articles on folk dancing is ono 

entitled “What's Iloviving tho Folk D-nce", 

July issue of the Banco Magazine bv Tashnn 

oxnonont of 3° 


iupoaring in tho 

?r., celebrated 


Along tho same lim 


* ...Ikon Folk Dances, As a professional dancer, 
Tnshnmira explains tho now popularitv of the oldest of all 

dance forms. , 

e, but kooping strictly to Amoricon 

scuaro da.ncing, Margot 11°vo has written an article "Tho City 
Discovers the Country Dance" current in the Dance Observer, 
October 1940. Miss Mayo stresses tho fact that people should 
accept sauaro dancing as onlv ono important phase of truly 

American folk culture. 




Acting on tho suggestion of Honor P.Rainey, president of 
the University of Texas, the extension division will install 
a ststo-wido folk festival program under th : direction of W.A 
0won, an expert folk-lorist, who has done oxt-nsivo research, 
in Texas and Iowa. The program has four outlined obioctavos : 

i.Tn hold play days for Texas school children 

gather material about Texas folk games, dances, 

3 torios and ballads 


2-T 


3-T 


onconrege *".nd assist Texas communitias to hold folk 
festivals a n d 

4-To establish an annual State Folk ] 


estival. 



